How To Make Scary Sounds

Acoustic Etude

By Shredmaster Scott
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Chromatic Mediants
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Chromaticism
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Finger Planting
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12 Tone Row a tempo
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Tone Row Chords Rubato C# Lydian C# Lydian Dominant
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X-Cell (C#-D-D#-E)
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X-Cell Variation Chromatic Power Chords
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Dm Modulation

D Dorian #4 Mode

brush fingers

Fa)
Ly PaX®)
y .4 o
[ (am Y (@)
A3V
o
0
T 3
2
A
D
D
.

. N\
Bs 5 C¥s Dm?9 ED
. — 4 - ®,.4 |
o [ y/ > ﬁ ) T
(2 I P S -
ANV "L 2 3 | — |
5 — Ty & te - —~ r r
v [— —
- 5 4
F S S——— 3 L - —
4— 5 6 2 2 2—§4 4
A 4— 5 6 0 0 20 0
B 23 4
0
b
Neapolitan X-Cell (C#-D-D#-E)
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Stravinsky's Firebird Chords E Pedal Tone
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